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Reading	  

Rendi&on	  of	  Torah	  text	  determined	  by:	  
•  Text	  posi&on	  (syntax	  and	  pronuncia&on)	  	  
•  Liturgy	  (determines	  melody)	  
•  Local	  (oral)	  tradi&ons	  
•  Crea&vity	  of	  the	  performer	  
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Reading	  

Rendi&on	  of	  Torah	  text	  determined	  by:	  
•  Text	  posi&on	  (syntax	  and	  pronuncia&on)	  	  
•  Liturgy	  (determines	  melody)	  
•  Local	  (oral)	  tradi&ons	  
•  Crea&vity	  of	  the	  performer	  
	  
Rendi&on	  of	  Qur’an	  text	  determined	  by:	  
•  Rules	  of	  Recita&on	  
•  Local	  (oral)	  tradi&ons	  
•  Crea&vity	  of	  the	  performer	  
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Aims	  

Our	  (long-‐term)	  aims	  are	  to:	  
•  inves&gate	  melodic	  stability	  and	  variability	  between	  and	  within	  various	  
reading	  tradi&ons	  

•  test	  hypotheses	  about	  influences	  from	  various	  tradi&ons	  on	  Torah	  
Recita&on	  (e.g.	  Hanoch	  Avenary	  (1978):	  Chris&an	  Chant)	  and	  Qur'an	  
Recita&on	  (Nelson,	  Sells)	  

•  bePer	  understand	  the	  rela&onship	  between	  improvisa&onal	  and	  
nota&on-‐based	  chant.	  
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•  test	  hypotheses	  about	  influences	  from	  various	  tradi&ons	  on	  Torah	  
Recita&on	  (e.g.	  Hanoch	  Avenary	  (1978):	  Chris&an	  Chant)	  and	  Qur'an	  
Recita&on	  (Nelson,	  Sells)	  

•  bePer	  understand	  the	  rela&onship	  between	  improvisa&onal	  and	  
nota&on-‐based	  chant.	  

	  
Oral	  and	  Semi-‐Oral	  Cultures	  
•  Improvised	  vs.	  semi-‐improvised	  singing	  
•  Culture	  of	  remembered	  song	  vs.	  culture	  of	  notated	  song	  
•  Development	  of	  nota&on	  from	  oral	  culture	  
•  Oral	  and	  semi-‐oral	  cultures	  and	  migra&on/globaliza&on	  
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Scale	  Deduc-on	  from	  Audio	  
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Scale	  Deduc-on	  from	  Audio	  

 54.75

 55.82
 56.51
 57.02
 57.68
 58.49

 59.59
 60.17
 60.74

 61.78
 62.48
 63.28

 64.18

 65.19

 66.42

 30  32  34  36  38  40  42

p
itc

h
 (

m
id

i)

time (s)

az_zalzala_ulfa_mujawwad-002-p1.03.plot



25 July 2012 8 

Current	  Chant	  Repertoire	  

Askenazi	  reading	  (Hungary)	  of	  Shir-‐HaShirim	  (Song	  of	  songs)	  
Sephardic	  reading	  (Morocco)	  of	  Shir-‐HaShirim	  (Song	  of	  songs)	  
Ashkenazi	  (German)	  readings	  of	  Bereshit	  (Genesis)	  
Ashkenazi	  (Dutch)	  readings	  of	  Bereshit	  (Genesis)	  
	  
Indonesian	  readings	  of	  Suras	  Al-‐Qadr,	  Az-‐Zalzala,	  Al-‐Qari	  
Dutch-‐Indonesian	  readings	  of	  Suras	  Al-‐Qadr,	  Az-‐Zalzala,	  Al-‐Qari	  
	  
Dutch	  tune	  family	  Soldaat	  kwam	  uit	  de	  oorlog	  
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Computa-onal	  Ethnomusicology:	  Transcrip-on	  

Tradi&onal	  approach	  of	  transcrip&on:	  listening	  and	  manual	  
annota&on	  
	  
	  
	  
	  
	  
	  
Computa&onal	  Ethnomusicology:	  We	  extend	  possibili&es	  for	  
musical	  transcrip&on	  by	  computa&onal	  analysis.	  
(see	  e.g.,	  G.	  Tzanetakis,	  A.	  Kapur,	  W.A.	  Schloss,	  and	  M.	  Wright.	  “Computa&onal	  ethnomusicology”.	  Journal	  of	  
interdisciplinary	  music	  studies,	  1(2):1–24,	  2007).	  
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